Jani Ojala

"My Beautiful Mine" - My favorite albums from 1960-1969,




THE TOP 100
ALBUMS OF
THE 1960s

My Beautiful Mine









© 2022 Jani Ojala

Kustantaja: BoD — Books on Demand, Helsinki, Suomi
Valmistaja: BoD — Books on Demand, Norderstedt, Saksa
ISBN:978-952-80-6751-1



CONTENTS

Opening words p.9

TOP HUNDRED p. 17
#100. Gil Evans — The Individualism of Gil Evans p. 18
#99. Lee Morgan — The Gigolo p. 24
#98. John Coltrane — Expression p. 27
#97. The Rolling Stones — Aftermath [U.S. .32

#96. Duke Ellington — Swinging Suites by Edward E. & Edward G. p. 38

#95. Pedro Iturralde — Jazz Flamenco! p. 43
#94. Thelonious Monk — Underground p. 47
#93. Led Zeppelin — Led Zeppelin p. 49
#92. Dusty Springfield — Qoooooweeee!!! p. 55
#91. The Beatles — Revolver p. 59
#90. Grant Green — Green Street p. 68
#89. Luiz Bonfa — O violdo e o samba p. 72
#88. The Ventures — The Ventures p. 76
#87. Otis Redding — The Soul Album p. 80
#86. Dionne Warwick — Soulful p. 84
#85. Dusty Springfield — A Girl Called Dusty p. 88
#84. The Chocolate Watchband — No Way Out p. 91
#83. Big Brother and the Holding Company — Cheap Thrills p. 96
#82. David Axelrod — Song of Innocence p. 101
#81. Berliner Philharmoniker / Herbert von Karajan — Symphonie Nr.4 D. 105
#80. Gabor Szabo — 1969 p. 110
#79. Oscar Brown Jr. — Sin & Soul p. 114
#78. Glenn Gould — Plays Beethoven’s Fifth Symphony... p. 119
#77. Lou Donaldson — Musty Rusty p. 121
#76. Wayne Shorter — Speak No Evil p. 124
#75. Henry Mancini — Breakfast at Tiffany’s p. 129

N5N



#74. Vince Guaraldi — A Charlie Brown Christmas p. 133
#73. Muddv Waters — After the Rain p. 137
#72. Artur Rubinstein — The Nocturnes p. 141
#71. The Doors — Waiting for the Sun p. 146
#70. Townes Van Zandt — Townes Van Zandt p. 154
#69. Thelonious Monk — Monk’s Dream p. 159
#68. Glenn Gould — The Well-Tempered Clavier: Book 1 — P&F1-8 p. 163
#67. Don Gibson — Sweet Dreams p. 166
#66. Maurice Jarre — Lawrence of Arabia p. 171
#65. Duke Ellington — The Nutcracker Suite p. 176
#64. John Fahey — Requia p. 179

#63. Stan Getz & Luiz Bonfa — Jazz Samba Encore! p. 185
#62. Aretha Franklin — I Never Loved a Man the Way I Love You _p. 190

#61. Leo Diamond — Subliminal Sounds p. 194
#60. Dexter Gordon — Go! p. 199
#59. Marianne Faithfull — Faithfull Forever p. 202
#58. Dinah Washington — Unforgettable p. 206
#57. New Yorker Philharmoniker / Leonard Bernstein — Eroica __ p. 211
#56. Donovan — For Little Ones p.214
#55. Sonny Stitt — Primitivo Soul p. 219
#54. Glenn Gould — Emperor Concerto p. 222
#53. Frank Zappa — Hot Rats p. 225
#52. Roland Kirk — I Talk with the Spirits p. 228
#51. Booker Ervin — The Freedom Book p. 232
TOP FIFTY p. 239
#50. Isaac Haves — Hot Buttered Soul p. 240
#49. The Ronettes — Presenting the Fabulous Ronettes Featuring Veronica P. 246
#48. McCov Tyner — The Real McCoy p. 250
#47. John Coltrane — Giant Steps p. 253

#46. The Philadelphia Orchestra / Eugene Ormandy — Symphony No. 10 D. 257

~6~



#45. Gerry Mulligan — Night Lights p. 260
#44. The Jimi Hendrix Experience — Electric Ladyland _p. 264
#43. Creedence Clearwater Revival — Willy and the Poor Boys p. 272
#42. Eric Dolphy — Out to Lunch! p. 278
#41. Thelonious Monk — Straight, No Chaser p. 282
#40. Vince Guaraldi & Bola Sete — Vince Guaraldi, Bola Sete and Friends . 285
#39. The Lively Ones — Surf City p. 288
#38. Berliner Philharmoniker / Herbert von Karajan — Requiem KV 626 __D. 292
#37. Nat King Cole & George Shearing — Sings / Plays p. 297
#36. Miles Davis — In a Silent Way p. 301
#35. Nina Simone — Wild Is the Wind p. 307
#34. Muddy Waters — Fathers and Sons p. 312
#33. Berliner Philharmoniker / Herbert von Karajan — Symphonie Nr. 5 D. 316
#32. The Rolling Stones — Beggars Banquet p. 320
#31. Count Basie — The Count Basie Story p. 325
#30. Nick Drake — Five Leaves Left p. 330
#29. Horace Silver — Serenade to a Soul Sister p. 338
#28. The Chocolate Watchband — The Inner Mystique _p. 342
#27. Anténio Carlos Jobim — The Composer of Desafinado, Plays . 347
#26. The Beach Boys — Pet Sounds p. 352
#25. Grant Green — Idle Moments p. 359
#24. Piero Umiliani — La Morte Bussa Due Volte p. 366
#23. The Ventures — (The Ventures) In Space p. 371
#22. The Beatles — Abbey Road p. 377
#21. Donovan — Sunshine Superman p. 388
TOP TWENTY p. 397
#20. David Axelrod — Songs of Experience p. 398
#19. The Doors — Strange Days p. 403
#18. Bob Dvlan — Blonde on Blonde p. 409
#17. Dexter Gordon — A Swingin’ Affair p. 421

N7N



#16. Otis Redding — Complete & Unbelievable... p. 426
#15. Lou Donaldson — Mr. Shin-A-Ling p. 434
#14. Charles Mingus — The Black Saint and the Sinner Lady p. 440
#13. The Supremes — Where Did Qur Love Go p. 446
#12. Tim Buckley — Happy Sad p. 453
#11. Bobby Hutcherson — Total Eclipse p. 462
TOP TEN p. 469
#10. p. 470
#9. p. 479
#8. p. 486
#7. p. 493
#6. p. 499
TOP FIVE p. 511
#5. p. 512
#4. p. 523
TOP THREE p. 541
#3. p. 542
#2. p. 561
#1. p. 570
Closing Words: Change and dreams p. 598




OPENING WORDS

It was the decade my parents were born in.

You're not doing anybody else but yourself a favor by exploring the
60s; no amount of said exploration is too much. If there ever was a
definitive time of the Western world changing, re-evaluating the status
quo and making social change, forward-thinking strides in art and
entertainment, new art-forms and expansions on older templates that
forever redefine the way we look at art itself, the sixties were it.

The sixties were it.

Take a look at some of the first albums coming out in 1960, now
look at the latest album you know from 1969. No time in music has
been so DEFINED BY CHANGE as this decade.

I took the research/roundup for this project, on a year-by-year basis.
As that progress chugged along I realized I should post top-50s
representing every year, as markers of my progress!

In my blog-post about the best albums of 1960 I said: ”These albums
were particularly fun to check out in-service of the bigger goal here.
[...] 1960, man. The turn of the decade, a modest sixty years ago.
Good, mostly innocent music that comes in concise packaging and is
easy to digest. Gotta love the early sixties.” (January 30, 2020)

When I wrote about 1961 I said: ”This was easily one of the best years
of music I’ve ever experienced. There were points I couldn’t believe
the pace this great music was hitting me with. Definitely blew 1960
out of the water, and made me distressedly curious and eager about
seeing what’s still to come.” (January 31, 2020)
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When I wrote about 1962 I said: There was what came before the late
sixties, and there was what came after it. ’'m still eagerly awaiting the
time when I get to *66-’69. [...] But 1962 disproved the only negative
inclination 1 had in my own mind about the early sixties. These
were not simple times. This was a diverse year.” (March 8, 2020)

When [ wrote about 1963: ”Whereas 1962’s lesson was the sealing of
the fact that the early sixties were not a simplistic time... 1963 just
kept on uppercutting me with incredible music, antagonizing and
patronizing me for ever having doubted its all-powerfulness. [...] *63
isn’t only remembered for packing in huge amounts of Latin
experiments and thousands of renditions of the song Desafinado. Surf
Rock was also at its’ most active, and at its’ peak of quality. [...] Blue
Note Records stepped in kinda like the task force up in this bitch.
[...] Grant Green felt the spirit and soared right into my heart with
his soulful manifesto and his Latin bit. Dinah Washington switched
arrangers and revolutionized her whole sound. Sam Cooke found that
rasp in his voice. Henry Mancini kept being great, the Berlin
Philharmonic finished their cycle of Beethoven-symphonies,
and The Beatles debuted.

And of course...

...Charles Mingus.” (April 17, 2020)

When I wrote about 1964: 1964 expanded on everything. If 1962
proved to me that my suppositions of simplicity back in my ignorant
days were entirely ill-informed, and if 1963 kept uppercutting me with
that same realization, 1964 was an expansion of all the reasons why |
turned around on this period, and brought new angles and
dimension 7o that belief. [...] 1964: the halfway point. The
year Atlantic milked their previous Jazz rosters for that scrilla, the
year The Kinks and The Rolling Stones debuted, the year the
Motown Records-Sound was introduced to the masses, the year when



originality was the rule, and pop-standards from the 1930s-40s were
the exception, for the first time in known memory. Blue Note kept
being dominant. [...] And of course...

...Something came along, that finally got me into Blues.” (May 10,
2020)

About 1965: ”Some were on a come-up, some made their final marks.
British Rhythm & Blues and Garage Rock were on the rise, and you
could smell it in the air_.

You could smell it in the air.

Exotica and Space Age Pop didn’t die, but you could feel their
influence start to wither as Bob Dylan paved some new artistic paths,
going thoroughly misunderstood throughout the process [...] That one
little charming man from Georgia, had come out of the woodworks the
previous year, too. But I wasn’t quite sure about him. I found an
amazing amount of talent and quality in his 1964 debut, but wasn’t
sure if his touch was gonna get more “hands-on” in the future albums
or not.

...My doubts were eradicated.” (August 14, 2020)

About 1966: "It was still in the air.

Blue Note had the highest batting-average on the majority of my top
fifties from this decade. What was left for the biggest powerhouse in
music itself, to accomplish?

Well world-domination, of course!

Other things were happening too. Everybody from Brazil and their
mother seemed to be making good music. For some reason, Modern
Classical music of all streams and venues had a surprisingly vibrant
go-around-the sun. The first incarnation of Psychedelic Rock was
already making waves but the lumbering beast was still waiting
patiently, for its’ time.” (October 26, 2020)




1967: ”Psychedelic Rock was already making waves but the lumbering
beast was still waiting patiently, for its’ time.

What a thing to say. This year right after 1966, Jimi Hendrix and The
Beatles and The Doors and all types of vibrant characters — who
nowadays have their names echoing in the halls of the musical Infinite,

in-large-part due to these very contributions to music — helped make

Rock music a new, serious and somewhat competitive landscape that
had formed as suddenly as night turns into morning.

I couldn’t have been more excited when I was done with 1966 and
knew that what was ahead of me — all that’s left in my research-
process — were the three years of music I’ve been most-eager to deeply
explore, for a long time now.

None of this is said to de-value all my endeared takeaways about
earlier years, all the music that found itself etched into my heart and

my state-of-being, music I fell utterly in love with. But Jesus Christ.

1967.

A thing that could alone have made this year remarkable, was that 67

1s when Jimi Hendrix debuted, Al Green debuted, James Carr, Pink
Floyd debuted, The Doors debuted, Sly & The Family Stone debuted,
Leonard Cohen debuted, Van Morrison (unwillingly) debuted as a
solo artist.

A thing that could alone have made this year remarkable, was how the
persistent wind in Blue Note’s sails szi// managed to get that house in
the top-tiers where it stood at the top, the last two years, towering over
the crowd. This label could still do no wrong in 1967.

A thing that could alone have made this year remarkable, was
how Anténio Carlos Jobim kept dominating. He had three albums
out of ’67’s Top 50, which says much more than when John Coltrane
did those numbers in my earlier yearly-lists because the competition,
sadly, wasn’t as hardcore in '60-'61 as it is here. One thing you need
to understand about Mr. Jobim, the singular individual embodiment of
the sound of Brarzil, is that this man already had more songs in the
Great American Songbook of standards than probably anybody else —



certainly more from the 50s and 60s. All of his famous songs came
before this year. This year he justgot a brand new bag,
and still dominated a year the way he did.

A thing that could alone have made this year remarkable, was how
much obscure releases of very regional music hit my radar and
absolutely knocked my socks off, amidst all this other craziness goin’
on.

And what else... The Velvet Underground and Nico debuted. John
Coltrane put his horn down for good. Numerous incredible
soundtracks, creative energy blowin’ out of the Summer of Love’s
collective wazoo.” (November 30, 2020)

1968: ”The famous Summer of Love was over but all things socially
going on, despite taking darker turns on-occasion, yielded in largely
expected new inspiration. Young people everywhere had gathered
around the creative space that the turn into the late-sixties, had
established and made impossible not fo notice.

1968 came, and now it was time for artists to expand. Expand on their
expression, expand on their output, the sound created by studio-
manipulation which was starting to get looked at differently every-
where thanks to recent giant-releases like Pet Sounds and Strange
Days.

There was no stopping 1968. Across all genres, it was a joyride of
bright new talents and colorful new ideas. It was in the artwork, it was
in the performance and in the execution. Despite being one of the most
turmoil-fueled years of the mid-20th century, and all-around a time of
uncertainty and change... maybe even because of it... 1968 was a
year of giant creative steps.

Blue Note kept chugging along ahead of everybody else. Crazy Rock
acts like The Jimi Hendrix Experience, The Doors, The Chocolate
Watchband, Big Brother & The Holding Company, Pink Floyd,
Crazy World of Arthur Brown, were laying down creative land-
marks that would be looked at as representing the times just as much



as their own definitive stages, as history looks back on them now. [...]
The greatest sci-fi film of all time got released. Starring a character
named David Bowman on an incredible odyssey, it would set ever-
the-memorable precedent for a coming year which everybody knew —
it was in the air — would be colossal.

And of course...

...there was the decade’s best album.” (March 4, 2021)

1969: ”Nine 10/10 albums.

9.

Good years, incredible ones that I heard hundreds of records from,
prior to this, at most have managed like five. 1969 managed NINE.
The free love-movement and the creative new waves surrounding it
were at their peak. Hollywood had changed, music had gotten way
more complex in the past two years, more mysterious, more inspired
by the world around it. Woodstock (for better or for worse) happened
in August. A man walked on the moon and David Bowie’s Space
Oddity was playing from radios.

Progressive Rock as a standalone subgenre was basically created in
England.

Miles Davis ushered in a whole new age of Jazz music — something
the late sixties had been building towards with their under-hand, but
needed somebody to really announce. Jazz Fusion was here. The old,
acoustic way of doing things was going to be over for a time. The
complete takeover of rich, electric textures and deep rhythms, is easily
the biggest revolution Jazz experienced since the emergence of Modal
Jazz a decade ago. Some could take that comparison
even further back, to when the 1940s made it clear Bebop was the new
thing.

King Crimson debuted. Nick Drake debuted. Led Zeppelin debuted.
Frank Zappa (as a solo artist) debuted. The Meters debuted. Tony
Williams debuted. Roberta Flack debuted. Jukka Tolonen debuted.
1969 is the greatest year of recorded music.” (April 13, 2021)



I had more and more to say, the more I heard. But truthfully... none
of the things I’ll say about this decade, are gonna be more valuable to
you than finding out things about the history and legacy of all of these
albums, some of them celebrated and some forgotten, some boundary-
pushing and some appeal-driven... some trendy, some influential... I
forgot what I was saying.

Welcome to reading my top 100 albums of the 1960s.






It was the decade my parents were born in.

1,700 albums | listened to, as research. 7 albums a day, with very few off-
days, for roughly 1,5 years. Followed by spending a summer reading stories
and backgrounds.

36 of these albums have a 10/10-rating from me; the other 64 sitting at
9.5/10. All in all this was way too selective.

All'in all I'm a little bit exhausted.

So come over to the window. Let me tell you about some albums again.
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